






ME AND MY VASE

Passionate about design, Silvia Fendi, creative director for Fendi accessories and men’s wear 
is wild about the British designer Simon Hasan and one of  his signature leather vases.
A story of  leather and beauty, told to Esther Henwood

Tell us about falling in love with Simon Hasan’s vase…
It’s a saddle-stitched leather vase, 50 cm tall and 20cm in diameter, and is more like an amazing curvaceous, 
tactile sculpture.

What is it about his work that appeals to you?
His interest in leather, which is Fendi’s favourite material.  Simon is fascinated by ancient artisan techniques.  
He overturns conventional working methods by boiling and then stretching, twisting and moulding the leath-
er to create a series of  unusually-shaped vases.  His research has inspired some distinctive designs.  I love the 
idea that with an age-old artisan process he’s in the avant-garde of  design.  He attracted a lot of  attention at 
Craft Punk, the designers’ exhibition held in Fendi’s space at the 2009 Milan Furniture Fair.

Where does your feeling for design come from?
The creative process involved in the design of  furniture or objects is the same as for fashion.  Every acces-
sory – bag, belt, shoes, jewellery-, and every garment must meet the  criteria of  beauty and functionality that 
govern design in everyday life.

What is your definition of  beauty?
It’s maybe an idea of  contrasts coming together, blending, clashing and then mingling again, the idea of  
tension. Then again beauty can come from what may seem ugly.  Colours and objects that twenty or thirty 
years ago seemed incongruous now seem interesting.  The ultra kitsch furniture of  the 1970s that was made 
of  steel, brass, thick resin, some of  Willy Rizzo’s and even Alain Delon’s designs now seem to me to be worth 
revisiting.  Going back to the notion of  beauty, if  one of  my assistants in the workshop finds a colour ghastly, 
I’m immediately attracted to its ugliness potential as I can work on it and get the best out of  it.

What sort of  collector are you? Deliberative?  Eclectic?  Intuitive?
Actually I go for enduring emotion.  A work that moves or impresses me at first glance must be capable of  
maintaining that magic long afterwards.  I’d say that I’m both intuitive and deliberative.

What do you collect?
I particularly love contemporary art and sculpture – work by the great modernists.  I’m a fan of  Lucio Fon-
tana and Alberto Burri.  I’ve owned several works by each of  them for some time and never tired of  them.

Which great designers would you like to collect?
Carlo Mollino, Ico Parisi, Franco Albini … I had a dream, quite recently, that I found some unknown Parisi 
designs in a gallery.  Unfortunately it’s remained a dream!  I would also like something by Oscar Niemeyer. I 
absolutely adore his work.  A few years ago I almost asked him to design me a tree house!

Do you have any piece of  furniture that you would never part with?
Yes, a piece by the brilliant Joe Colombo.  It’s a small, mobile kitchen unit from the 1960s made of  wood and 
steel with two rings, some little cupboards and so on. It’s a sort of  basic mini kitchen that opens out to seat 
six people.  I have it in my country house and use it all the time.  It’s one hundred per cent what I expect top 
design to be: as beautiful as it is functional.

Could you have designed furniture rather than clothes and accessories?
As a child I used to build small items of  furniture with whatever I found in the workshop – scraps of  leather, 
cardboard, fabric, paper, pins, thread - to decorate a huge model house that I’d been given. I was crazy 



about that house. I could perhaps have become an interior designer.  Anyway, that’s my role in my houses in 
Rome, Paris and in the country.

Will you, in the future, take a greater interest in design than in fashion?
Yes, I believe I will.  People have reached saturation point with fashion; they’ve had too much of  it.  Design 
hasn’t yet been over-exposed and there’s a ferment of  creativity out there.

In that context, could you say a few words about the Fendi Foundation for Design that you’re 
working on?
We’re not setting up a conventional foundation to house design collections. (Smile)  We prefer the idea of  
supporting short exhibitions accompanied by or followed up by avant-garde designs, as we did with Design 
Talks in Miami and Craft Punk in Milan. We need to be open and receptive so that we can support excep-
tional and brilliant projects in the most appropriate way.  It’s a “mobile interactive foundation” that we’ll be 
finalizing in 2010.

Silvia Fendi, inherited creativity
Silvia Fendi, granddaughter of  Adele Fendi, who founded the famous fashion house eighty years ago, has 
been the company’s shrewd creative director for accessories and men’s wear since 1992. Determined, pas-
sionate, unconventional, she designs irresistible handbags, such as the Baguette bag which has achieved sales 
of  600,000.                        

Simon Hasan, a rising star
Born in 1973, Simon Hasan is a British design graduate of  London’s Royal College of  Art where he was 
taught by Jurgen Bey and Ron Arad.  His contemporary design background has not prevented him from 
turning to age-old techniques such as cuir bouilli.  His work has caught the attention of  the professionals and 
the media, as evidenced by his nomination by Esquire as one of  the six up-and-coming designers of  2009.


